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FOREWORD 


I am truly glad to write a Foreword for introducing 
a booklet of a brilliant Sanskrit scholar. Dr. Raghavan 
has been known to Sanskrit scholars all over India as 
a deep student of Sanskrit literature in its various branches, 
such as Kavya, Drama, Purana, aesthetics and music. 
Fie writes an easy but elegant prose and is also a Sanskrit 
poet himself. In the present work he has skilfully 
presented in a dramatic form what little is known about 
three Sanskrit poetesses, Vijjika (or Vidya), Vikatanitamba, 
and Avantisundari, and has woven into the plays the very 
fine verses that are attributed to these poetesses in Sanskrit 
anthologies. These short but charming One-Act Sanskrit 
plays are well adapted for being presented by the students 
in our universities and colleges in their annual gatherings, 
On behalf of all who love fine poetical passages. 
I congratulate Dr. Raghavan on this his literary effort and 
hope that we shall have from hjm longer prose and poetic 
Sanskrit works. 


15-12-’56 1 

Angres wadi, y 
Bombay-4. J 


P. V. Kane 























PREFAC E 


The three vignettes presented in the following pages 
relate to the life and personality of three women whose 
names illumine the pages of Sanskrit literature, Vijayahka 
{Vijj ilea) and Vikatanitamba, the foremost Sanskrit 
poetesses of the classical age, and Avantisundari the 
learned wife of the poet and critic Rajasekhara. 

No complete work of either of these poetesses has 
come down to us but some verses of theirs are preserved 
in the anthologies. Avantisundari wrote no work, but 
her opinions on literary matters and interest in literary 
activities are recorded in her husband’s works. Utilising 
the verses in the anthologies and the citations and 
references in the Alankara works, I have imaginatively 
worked out the situations; and enriching the text with 
authentic lines, echoes and ideas from the writings of 
these ladies and other related waiters, I have tried to 
capture in the presentation the spirit and atmosphere of 
the old Sanskrit literary circles, the gosthis in which 
Kavis and Sahrdayas mingled and mutually cherished their 
twin arts of creation and criticism. 


For the full material on which 1 have based these 
three pieces, I refer readers to my Sanskrit anil 
Prakrt Poetesses in the Silver Jubilee Volume of the 
Quarterly Journal of the Mythic Society , Bangalore, 
(Volume XXV, 1934-5, pp. 49-74) which, along with its 
supplements, forms the earliest full account on the subject 
of the contribution of women to Sanskrit literature. The 
background of each playlet is succinctly given in an 
English argument introducing it; this English argument 
could be, if necessary, rendered into Sanskrit or any local 
language to suit the occasion and place where these 
playlets might be produced. 
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These three short Sanskrit compositions were written 
by me for the sake of Sanskrit Associations in Colleges 
and outside. They have been played in the Sanskrit 
Association of the Queen Mary’s College, Madras, the 
Samskrita Academy, Madras, and the All India Radio. 
Their production at the Madras Station of the A. /. R. 
created a demand for them from other Stations. This 
explains why, when I am keeping the bulk of my Sanskrit 
writings in the box, I have felt like publishing these three 
dramatic divertisements. 

I am grateful to Mahamahopadhyaya Dr. P. V. Kane, 
the veteran Sanskritist, for the Foreword he has kindly 
contributed to this collection. 


Ardra-darSana 

19 - 12-’56 

Madras. 


V. RAGHAVAN 

Professor of Sanskrit, 
University of Madras. 


POETESS VIJAYANKA 


Vijayanka is the foremost among the 
ancient women poets of the classic age of 
Sanskrit poetry. No full poem of this poetess 
has survived, but stray examples of her fine 
poetry have been preserved in the Anthologies, 
and works on rhetoric also give a glimpse of 
her personality. It is indeed high praise for her 
to have been placed by the critic Rajasekhara 
by the side of Kalidasa himself. Known as 
Vidya, Vijjika or Vijayanka, this poetess has 
been identified with the Queen of King Candra- 
ditya and daughter-in-law of Pulikesin II in 
the latter part of the 7th century A. D. A verse 
that speaks of her swarthy complexion con¬ 
firms her Dekhan or Southern home. 

The Sarasvatl-mandira, the temple of 
learning, in the Palace of the Karnata King 
Candraditya. The court-poet is engrossed in 
reading a manuscript. King Candraditya enters 
and accosts the poet and teacher: : 
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[ STWT^^r STCSqcTmf?^ | 

cm: nra^Tc^mq: ^f%rfkc^T5t ^tH^R: STT^R. 

qjraTCiqpT: I 

qfoqqfoitqH?cTC ^1 q^lf^q: | j 

g?5iT^i: — sirr ! q^q qjnrfemre i 

*v 

A 

aTT^m: — qsrcnr, sqmq^, ss sqrqsrg 1 

^n^i: — ^titt 

n: faqqm, *TOT&U5iT nHTqTfl, 3TO*rc*qqT* 


^ranr: 




v rv • 


r^ r~\ r^ 


*TrUm q ^IcTT^ | ST?3 f{%mWl 

JTR7T cTf ^q+T | 

v 2 > ' 


q^TIRtq: 


q ( >Jtmq ? 


s?Rl4: — cfTqqiqiSi*?fR 


*K: q*fq *m- 


cHT ^I^nfqqarrgeWraf^fat 

**€1^3: q^qc^uiqtq; qn^qi^^f^lWT 

^ wrara qfqcT: | q=R jj?;* it 

qq^WTTH 1 ^Uqi rq^Tqr^qj ^ £ ftjjor 

1 £?ci! *rrqqq n\$t 1 
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fq^qifr — q'qqimqgq: 1 qreiq, q^ f^n 1 srfq 

q f 4^ ? 


'iTT^qq: - 

- SR^TOqT^fSPift fo^qq *TT ^T 1 StRtT 3TZ 
qqqq sjfRT $R: qT5jm3TT? STirpn 1 

Pnr^TfT - 

— qiisfremra: qqqfq qmft qrfq ?n^qr i 

3qqiq: — 

- qnq srqffTcT ^qi i ^qq q^Rmi. 

Pnrqifr - 

— silt, f^sremre iTt^nq: i 

' s w 

• 

'sqqrq: — 

Rnr^f ! qq *T*T | fare* 

qqiq q*it ^qq^nfq ‘sTRiq’-^irfd 

rqsYqnR, | 

fqqqTfT - 

- vrq^, q^qqr mfSTOTte:, JJfgqmiqq; 1 

'iTRiq: — 

qr’i^rn q sRTtq qsg i w i 

*refT — (qam) 

^g^^retqqq^qqfa 1 


mq^t *qqr w?q Rqjpjr ^^cTt it 

fqqqrfT - 


q^lfecq: 

— 'iifq fqjfrr^qq^t sis ref: ? 

''TRPT: — 

! ?rt qr ^qtsq vrqqw qwremqt qqfq ? 
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v%mx %t — (^?=r^r) * q^rR srr: sRraftch*. 

ftnRqtf ru^rr i 
I*k Slt^T ^?%7^T ^F^lrfT II 

(TT3n, sTT^rm:, *?ii *ftFr i ) 

STRrr: — JTSK13T ! ftre^T^T | ^ft ! 

q^icrr ^r:? ^T?T07^r%5 

^ET^RTRTgff R5T7 ^vftrTT ?FRR TrR-TTF^T- 

_ • r *v rv 

♦R-^JTT^: T^r^RJR? SRiRRJ* I 

fojRTfT — STRFT! SRRR^rJRT | jjf sift 3 ftr^i rrq 

TAV: 1 

3IRW: — q>jfiR ? 

RIPITfT r^R^R”, ?RXI , q^^fcfRsnqr: 

?f *R q^q? *T^fR *pR:, ?T-*lt RFqR^ - I 

iRtijjr qft wffrMr: =qq?f:#% 

o • * 

^v» r\ f _£s r 

?RI ^ffT qqTR ^R^Tttt ^TTt^ri^ftjjT || 

«7Rpf: TprsH-.^r vrri JTq^Tqjft ?=TT 4 T 

qfts^ft 1 +fr qrq.iqqRt | ^ ^ itswpuft 

>3 '■'3 

FR*?t ni sir , ^rr *rrt: q^sft *r ri: q^R- 

^ UtaM'-?T$<T: I rTT cSTl^r^ SRrff Wf^VJ 

1 n 3 » 

^pRRT ^^W.ilqR | 
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^^tFVr: — qqurq T*7fTrJ^FR: I 

nnRTfT — ! vfpr ^r% ^r?Rpt ^prr^t rf- 

*mRRfR 1 ?PJT ?R 
RROT^IT^R: 734R3E ^TRPPRjT fqS7- 

J 7 T»fr 7VJ SR^qt JRT I 


5R[TRRI: 



R^RlfT — HRJJ^T mz ^RVRRfTR TR^rFtfttft 

?;rt 1 


'iTRR: — 3lft TR% J SR ftoflpsq | 

R^RlfT — - 

q^qRfRTq^SjrJRqft :qqR?^?J7T: I 
^FTftrT q^Sg^ftsPWqRqftqrTFtfSR* 
^RqiR^RT: qRRqreRnRq: || 

'tfRiq: — H^FR ! UpRflR qtJRrRpTf qiJRRRTT *7 I 

^F»^I ^ITTR^ ^f^ftlFI lf^THFrsn»ii^?U: 

'iw sri^riirt i^rri i 
SR^ft7:^FRftR: ; 7;rft?TOra7l: 11 


SR qsiTTq ar* gqstf5^r^ I ^TTR saRqfa 

fofijg *RRT: SIR ^ ft *RRt: qfrqiq;R*iqqqr| 

^^TOI^lf^ifTT grtir cjftvRR | 
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— qg ^rS’T 

iqjpi^: T^m VTqqnfa STCH^ftTOB I 

an^R: — amrofai ^r^n ^frfsR- 

^s?r Br^^r: i ¥R3 i 3Tfiqa?at qfe ^ , 

wp ,ft i qteftsfagfi^BW: i 3 tt§- 
q^f q =qi *q?qT ^^TrT ^ fo^SRli 

grK^mfe^T ^rfq^qtfi 
%Q ft qft^qT *\*£b <ri 'j^w 1 

w$\ — ! sH*uqftq qsroftq m_ qfews-F^ 

v 

rm\ ffenF^r 3<qfoqfttTr[ : - 

' ^ <►! 


f%51 

rsr •v * 

^^5RTT^ WsRT ^TR I 

rrRrqqraqirqfeq 
qgfrq rqqftt: II 


(fftmrrftrmj r^nff ^ir^^Fwgvrq^tFnq: 1 ) 

fa^TOTlT — ? 7 { f^H^qrf STiqfq: ? q^ft* 

^tsn Ttq: *qr fo^T I 

— stfq qq^ft ! fo^r raTqftsjfqqqftT *73# 

^ ^•N 

qqTra: ^51% | rnq: <3^-Ttf?j qq-.Td^ 

ftrcqqfft ^ 1 
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mqrfT — *Wq: 


qftg 1 

qgngTf?: f^rrtqfqBq.* 

Sfq^q rjpaff tfqqtsqiTitfft: II 

stt^ft: — ngi^rn ! q^q^ ^ i ^ 

q? ^fftaftiq R^feqR I ^ ^^TT^cTl^ 4-JT^ 

qiftnr^q sqsfoqirft ft^qqr ? q 1 qqT q**qirft 
qT^c^q ^ q^raBraift ^^qq: «w!m«h^i 
^33^ q Srfqq. ? q*ft<T, cT^T C**TqT- 

q%q iftftvnfqft q?qft q^q^iqfftqrq^q qf^ 
3^31 rftferafftrft smqft 1 

qj^liq^q* — fqcRHqNTC ?qiq «qiqFC*« mciucMTH, <<W 

?OKT?q^q 5int ftTqa*qft 1 

^ T _. ficqnt? scrcr^ i ^t^Tq 5 * qqvmin 

3T?^f^Ti^^5TivfKTqifrfq ^qqiqi qarft^rerftqr^* 

q: Tqqi^l^qi l 


*R*q<ftq q.t<nt£t Tftaqtfi w&mt 1 

q^^Kl^T qpq; qfll^w i^*i»tHH v II 


































Si I Ramachandra Printirg Works, Madras 14. 300-8-6-56. 


POETESS VIKATANITAMBA 

Vikatanitamba stands next to Vijjika. Of 
this poetess again, no full work has survived 
but we are able to have glimpses of her and 
her writings from anthologies and works of 
Alankara Sastra which speak of her. 

In the anthologies six verses of hers are 
quoted. In them, we see the hand of a master 
of the classical style; the chief characteristic 
of her writing is the somewhat lrank manner in 
which she speaks of the moods and situations 

of love. 

From one of these verses we can infer that 
she was associated with one Govindasvami 
who was probably her guru. 

From another quotation preserved in some 
Alankara works, we have an insight 
into her unfortunate private life. For a poetess 
of her accomplishments, Fate was hard enough 
to give an illiterate husband who could not 
even mouth Sanskrit properly. 
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That critics thought highly of her poesy i s 
vouched by an appreciation of RajaSekhara 

which pays a tribute to the alluring features of 

* 

her utterances. 

Enter Vikatanitamba seated, in her own 

• ' 

apartments, dictating a verse to a lady scribe 
by her side. Enter her teacher Govindasvami. 


[ qq: arqSUq 

qq; nrrq^^m i ] 

fqjRlTT'h RT^T fqq^fqqiqT ! 3^ 

iqqrrq ^ 

fqatroti *rq?j, i (fqq£* 

3TRT q^fqfq! ^trsqfeqi 

^wr., q^ptfq cT^J ^^IT^VTT^' 

sqlftr I 
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ntR^^quh — asresjyraiiw i ^ini^T^irs^o 

wai STiqqrm I I rfrt it 

gqq <qqrq^rc*qq?rqrcq[qqiq i 


^ ^sqmrq i 

^UT^qqqilSnq ^TQT^JrTt 

^ %sf 

q^ifh i wm\ fq %r^i h srar m^qq 

?r RTRrldl, ft TTI^IRT I RnrnTVT^IR^I 

qotqqjq eqROT I 

■ 

^\T$\ — ^ qfecTIRI ^ R5TT4 

qianRraf q^rfq qq rrafaqr h i 


qriif^FRT qq q?a q rqitfq qr& 
q?q^q ^ffqSKT nqq^^Tq: II 


ritrq^^im — WR, ^fel *T qfT^giq:, ^ 

gq^i; mra7 f q i 


rqqzfqq^qt — q %q<s srf+t^, r^ ? 3 


ntrq^^^quft 


«qr?q i 


stfq 1 araireq ^?qqfq nqi qqq 


rv 


tjq ^q^qqrawjRK- 
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Mldtck^ll 3T^^5l+^dl I ^rfe, 
^t#> ^RFWT^51 | 


%f^JT srcft — ap^Rr ^^iRiu i 

f% <T3 ^SRJTJta | 

•\ 

|| 

i ^ §f <mnnT w ‘f »refit i 

r ' ,^+ri6T''t *nTt vra^c s tg H ia -i 

% r^TRT | 


rara^r, _ firing WH ft 

^TT^VTH ^r^??cRft^ j 


ara^ jir ^rif-o, 


7 





^ Q7J qyq. | 

^ ra^ram^ronfg, 




3^?t % ^ *ra, m , 

* ,!, y t! " S3, ^^= « 3 *Wit Tr^aira 

^ * ^roas 
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niT^TT^T ¥T^IT: 

^JTnm^r ?n^r ^ g v^. rTi sreufa i 

% fn^f 3 *%* n^rn: i 

RSTfJFcTRT ?T «FTJ II 

5TW ! ^5R VT^T: ?7^JcTt WT mi^or ^qRpjT^r: 

Rmfq '<*<$ 

srrt i 

fef^ftcT^n — 3T 3T^T5T: ? 

iftR^mrfr — btRt, sfpft ayjfr $rm xk i ar^wrt 

xk 3 u ^ll^ *TrT? *UTT*TT77 iT^R^TT 

^rf%^; <3^^JFR*n*rfifa iHraR^ifawi- 

ftcRT STtSTTRI 

Rr^ZpIrT^n — 3TRcTT <TT^ *?C^m 3T I a^ ?%q 

5If SFtS<^£F: sn^rT: fTO ^Wl^TFJ 

fv$^ %jk i qlsr f%7cn rt gfgi: 

«U^— 

S?4 fefcn f^cfmi ^?TfTf II ?% I 
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— rfa&d I SSJiro cTT^: 

WW, 3*rSRf: sn^W qftvq: sri 

fft I ft ^TcT^T^Tt ?TTO Rlfl 

wv^cRItJ: I 

ft^ZRrTT^T — R RiSR ^ i 






R STRSIT^:, TO *3^2RT ^nftr JTST^ 

i snftft^ft q^ftr^ aftn; *rfrc 

qrftrsR^OT <TT5^%: SRTVT cTT^TO, ^TTfrft- 
TO TT^TT A#: “ cTT^T” |ft I 


WftfRmTTORSre^TO JTgTCTSto 3 ^ftft 
STRI^fTTOftl^^TO, *WR^TT^b 


Rft%: rTTITO rTqftspft ^€t ft ^? 3 , ft 

rP*3, ft; ^rtftg ? 

WTO SIT ft JTT^irt;^ fft | 


*Rg RTTOjRllftsm $nfevTCn ftftl^ 

£*TTO sj *R? “ mj ^ ‘ m 33 $? 

•O 

rii^q * I ft qftn^-R, stto 3 

RRSWjTRrTT TTfR^Rrt^ ^TRIcTT: ?ft 1 
ftT^RTOT — cTvJT ^q^IRRT <rqi f% 
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irtfsR^nm — sT#t?Rq i nlrq assraftsv stoi^ R^t- 

ft^TR—RiRq^R qft ^rkftqftj^ 

TO ft SRqfaarft, cRR TOfttft 

a^rofttft i 

ITO^ftcTO— ft JTRTTC^T ? 

•v 

JTtfts^Tjfr — to ; tosr% 

sigRroift^ stftqrf to sto*r, q^roftq 

RSiqft ‘ TOTO, * ‘ qRTO rfft *3TOTO 


ftrafftTOT — q^ft^TO ?TO?TO fft^IR: ! 3iTOfft*3 

qiftftjT^i^Rqsf^rgftRiftr: q;iTOift- 

fETOT sn?fq * SRI I 

% » 

ftftFRqiftt — WI ft RTVRTmrT: RTOlfft I 

g^i toj to? mftqi srgqi^rft i 

Rljft— (STTTO ftqZRTOTgq^?l) TOT, TTlrRft RRSTO I 

3TO ftqft SR^rW^ I 

iftfZR^RT — t ftmiPI ? 

(TOT ^W, RTOft) 
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rqq^fjRRi—ft; i | 

fqqzftqrqi—*3 qfoft^im ! 

^isft — srej gq: w&r^ I 

f^RcTRI — T>mim ? 

— *?: ?>W\Tk I (qro) qqfiR I 

— (*nff sir) sir, srarcr aft i 
fqsiTSi^RTrj *RqT^ ypR: fqqq I fa* 
R<WWi: Sl^ft 3TTR WTIRfaqnrc: I 

— «rft| I qirjj STR^R fqt 3TRRT, SlftlSR ^ aftrf’ 1 

V 3 

3^ : I ^ftr qRTT I 

HI ftoJR^q, qft RJT 
ftrT^q 3^qR: | 

0*R RRJRT) 

(qfeiR mq^RRrqiqi; *m\) 


(^i4 in ^) ^4 ^RUT^qftq^i 5,1 

RRiTR^ai qanp^qq J^qfq niffi 1 
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ir, ^n; ^r^rt vnn: i (qft<ft fa<*Rq) 

q^fpR 3TI*Fs5TR srwiqjlTRT: ^TR:, 

Rlfa: qfeWTRt 3^t 3*1 * ! 

(cTcT: SlRSlfR SR*: 3^3*1*) 
q^fq ^fi^f — (qq RRT SIR) sR5T ! ^RTTH 

? srq sratcRn^Jr:, rfWr- 
siRnr^q: q>fq^!I^ J 3WR9f**r 3 *ttpr* 

^T|R^: R^RcTRTR sr^qt *Rf I 

q^?n f§$R mfnqtsq *: *RqT: roar i 
sRTi ^nqt — VR 3 , ft^sgq^R *R ^S 01 1 

(|R 3*1*3**231 siqafa^) 

(gqT ?HR) 

srcft — 33 ?q ^tr ! 

(e^q: *Rf ?sitr) 

stout *?<*) — ?^5i! fofR **«***rc { * 

SRTI <R^Tt — (gqRUq^faq) ^ ^ **R • 

?jqi — fqsRRSTRiq qf iiqqjjR^Riqr 1 *R0 i 

^t—fepn qq *TOR *mm m -, 3*R* ^ 
Rq^, fqqfRT ftfq: M^iMRRiqi:! . \ 






































3TPT1 niPTf^rrT ?f rJR | 

7^n — (jrtesrc 3im i n ^r*ri in^ i 

it ^tf?t inm) i 

*m — ‘ ^ ifi?n in?n ft 3 # i 

snq ! ^ ^ *w\^ ? rorcq §g 

« * 

‘fei: ’ sft 

3?n — i 

3I*n — (^w*i) *ft *ft, ^T: I 

5^1 — &5T£ (*TCt: *T£^?T1^ 

— ‘ 55 s ?m ^ 1 

'J 5 

5 ^ — m\ 

\D 

1 

\5 

3 ^ — 1^1 

'm-(’Wi) wag, *-.*nu: 1 (a-w5TR) atw 1 

TO — fTTT£ l 


11 


arrn — UN: I 




mm I 


3T*7T — IRg, ^OT3—‘TOTTTJt I 


3*T 


g reram 


WI — 32: I 


3^T — 33£ (^raf ^rf^T) 


3^t — (gro) (*r? s^rfor) 

3^( „ ) 

2S( » ) 


jtojjt 5Fn^t — ! 5^5RRt ft^dPtn-HRi: ftatonrart 

vm\ ! ei^smt ft vrftdwifn ! 

J-MM, hW 

TOd fTfRT TO 5m^l 

3% rjiqft t 3T * 3T 

<TW ^ l rTT R^ftrfRT II 


















Raraachandra Printing Works, 


Madras-14. 


AVANTISUNDARI 

Avantisundari the learned wife of the poet, 

playwright and critic Rajasekhara, Poet-laureate 

of the Cedi and the Kanauj courts. Rajasekhara 

(circa 900 A. D.) is the author of three plays, a 

long poem and a voluminous work of literary 

criticism called the Kavyamlmamsa. In one of 

his plays, the Karpuramanjarl, written entirely 

in Prakrt, he savs it was produced at the 

• ' ** 

instance of his wife Avantisundari. That she 
was an eminent literary figure we learn more 
specifically from her husband s Kavyamimamsa 
where he records her opinions on three 
questions in literary critic*ism : tne question of 
what exactly is meant by maturity of expression; 
the question of what exactly is the nature of 
poetic idea and the question ol poetic borrowing 
which in its baser form becomes plagiarism. 


Rajasekhara describes himselt as belonging 
to a distinguished brahman family and his wife 


y 






9 | 
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which means that she was a princess. Whst 
exactly the romantic circumstances were which 
led to their marriage is not revealed by any of 
the available references to her. 


Av anti sun dari's apartments ; Avantisundar) 
is poring over a manuscript. 

Her husband poet RajaSekhara, quill in 

band, and a few sheets of the paper manuscript 

of the work he was writing just then, enters in 
haste and accosts her. 


I 





fsfi ! ! 

! *ptt ***?!( * ^ I) 


^ £r$l: i 





3 

^XjTST^— 1 ft JR: STlffai JmTvkHMWtti 

ar^FcT^d—i 

I 'F <377 ^P-KMl+.C TO 

3T3r?cT3 ? ^£T—(3 tfjfrj 0 JtoFU 

¥T?rg I ifeTO TOTOIW I (TOSH*) 
Rttot! t% tot* uqctTOR: to 

TFSIT^TO ? 

si nr4rrm i 


to it i (st^i5t*0 

—(<rll^lH ) 73 I 



totoh mgrowres* n 

# UTO SiMSSraNft 























trst&ro —(srr a# i ) 


2T^f?cT^Ct —‘ *R: $rrci5T$l'*a<: BlgSR- 

JTTC mofel | 

^R^nfsrrafe^cn r*e*s?ft ^t gpj \\ 

(tfa qfeqi ^cTR^t^PT £*TR I ) 

*th$rr:— srcfe! * qferer^RT, q* 

Ifq^tSRT I fefot ^ ^I7^t RS! 

3*3^ ? 

SRPcT^Ct—f^ SIRq ^ if JR; ? 

^nift^^::- ^3 R^ir^r jrt ramar m^cTvnRJRT 

^tfe^TURR STf^flTR £R; | 

3 RfR§R^— faitafJfa) 3 R 3 R forfq | 

— < 2 ^ 3 €RR I 

— TOSTOJCTn^^q ^fRTTTR JTmfq i$R55 

*R mur JTRt ^ SR^ SU^^fa 
I 

’^^•-vnftm! ^ wvrn^? 


ft R2 


5 


srqrMi^T 



VRT31 5R: HR? 



^ R*Rfa I^FJ ? qj $fq?T3T; ? 


SR^cT^ft ~ RJ JRT^T I f i frftfo 3*fc ^RrTT “ m 

^RTT^5RT " ?R I 

^nrfRrr; — i stt 3 

rIrr 1 

SRRcT^^'fT — *RI^T S7IW5 1 


T\^wr: 


•\ 


5&3TO’ 


<j^ft 1 *R3 


RraniVftr I <R 


^R3 3T^J ^r:,— sttsfkr:, 
sspfoRn, 3RfTR;R:, ^Re^r;, 

JT£TfR*> ^RTT^T I ^ 

_ mM9 «&d > or sraWt JTgff»|ci«v<*^ 



t a=r wiotRi^ *3 s ^3 
ctrjtrrt^ *3 1 



rv 





f^sn^npR«j **^3 * fiKraq * ^4 

,g * «* arf* «5* ^ 1 ^-^1 

strict 
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‘ SN VT^r?r ^.hR: | 

5^qjrfl^f *n^ ^5 11 * 

STctffcT^^^ — SfiraTrsr ! *TV3! *JT *RHcT RT VRg | 


uajtew: : — ^thiSt r^t^t RT^Ti^rlcT^n &wj 

qformfe i 


SRTRTRTCT — cTSJT ^feriTT^cT^ I 

^’JRT^TT * Wtt 3TP7 

3 ^qfijspnn Rf^I^JTR^Rn^fe I 
sTi?p:Rirnm^Rr^fe^: P^^q^rfqqt- 

^q¥T: ram^i qqtsq qtt^h 

§rqpc ! ^ir^^jjyjrq^^TpT ?q Rgfen 
fofra^qrerq ^5 ^r l qqi-^13% *^ 3 . 
i *fo, ^rsa 3T3Tmw; ? 

(mv\h 3 ^^ ^:) i 

*^ y,crf * 5 “"* q?^ | 


7 

^wirNc jtt^^ ! i g|| 

^T ^RT^Pt RTR H^F VR- 
qq q;^ BSSlf^T: VRq: 

fel^f %RTI 

‘^TfJTT?Tf^Trfe^rfe^T 

* 3 : 

HI SRtlTRg^fTf^^R II’ 

<RH?RcTRr qqi^IFT RRjRrTT H3R I <1^ 
qqftq ^qq R^qm^lH^RT I 
qRTiqq;;— qqjqiq STiqiqqfcI I (f^^^JPcTT W u ^» ; • ) 

Tl^OT: _ fait! ^JjaftsrfN*’' * *”** 

wmmwiftpm i ^5" T,fe * ^'f^' 
ra=jtrn>m faforronfirc* k’rimzvr- 


mf;^ T — ar ^ra w- sregaf w ga ' ■ 


rafRR: 


ctprfft! &$* Jiyjww'aSWiWU. I 

g nHOTwtftai: ^Ta^->lSTM(«-«( 

iftania i 

HtnrfiT wn ^ytOTiw^ WI^ ; 1 *ww*- 


_ r\ 
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RRcT to?TT ^ rT3 f%r*\T. 

wzz? srtafojrir^nT i 


ST^rT^^ft — rT^STiTNfH^lr: ^n^TfRTRW *T|i»q- 

^ftoT: STRT^^TTsfa^ ITT 

ST 5F4ST STC^tI^T f^qifi. 
I 






^TFrcT^ft — ^HVTTrj ^ ^T'T:: TT^T^fT^T^TT ‘^f^T%- 



SrT^^qrf?TT Sm^T 

m I 


— ? 


^*ScWK<t^ r ?!rTS , T^n : JIT , TTKR^Tfe I 

S%» ^ ?T S^TcTT^^j STT^RITfeTlto 

^sr^s J R r Tvnr: i srm i 

q tr-j ^ ‘rf,^: <jjt;’ 

? ^f qi'-ET sim ?ra I 






, *3S3:t 3T'T Rq | sTi^rmT r*t TT4 

Tow 


X rs 
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Tl^r^: — ‘SROTTJT: ^qf g >jR:ra?TT ^m:’ 

SW^: I RrTT^TT ^PTlrf IR^TRT 

m\ mi ?ra qqfcn 

zm 3TFRTST 3TWJmf?cT, S?T|:— 

STRTTqrgT^ rTt^ 

STS^TS^ SS: I 

qqr^r S'4rfql tot • 

^?cT RF5T R^cTT U 


ST^RcT^^t 


cTr^R 


stciPct^^t ®soti 31 srqq t^tst 

qftfc^ft^T ST *& S^, S 

rm> m--m I rfOTIcT ^CRTIOT* 



fqqjOT qi'^K: I 

?ym55f[TTtc5Rf»5T^^ m ' t * ,T: 1 ^ 

^ g?OTT ^ WWT* * ST *RT II 

nm q^rc rot ^ ^ ^ ^ 1 
3Tf^ a* tor ^ '$**' "** a 

^JRTFcT^TT: Scm^T^g 

_ *03* wt i ^ 

sRrfa: gaMg'n^lW* sm ^ P ' !”* 

I RWttn^ W 1M 
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m qisq^tfqqfa q^q*^ — *tot qqr 

qT*3 q^gqt ^q, qqqq^TTVrTq^qVTTqTqrT^q 
qq^ snatra i win *qrrq qftq 
ffeft foqrq i qq 3qre?t i 

q$JT ft — ^q^nqi fqqifTT sjwftrq s-frret, 
STtqqraj <t5tt ; ftn|air ^rq frnmi, 575 ft 
q Z^m ^fcTN^; rq%*TTqi fqfifc^rmSI 
ftqwi fqqiqq ; |?^S3 q>q^qq<TTT?>rq:, qt^jit 
q qi 5fm^: I 

smPrl^fT— H^Tt, qrfemqftr^nr l q^qqqqr^— 

rq^qqpJTrqqfwRqq q^qt ^77 f? faqq- 
^q*7Tq^— 

q^3^q*nqtsq q^rcc^q 



<JlH r ^ 

>3 1 v 3 

f^3 v |3: || 


sfauf** sm-sKrofom - 


<qqr i 


^ ^ qt qqi q^fq fqqqj qtqsftqrq <7* 
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qT i qq q q^q^i^at q^yj. 

f^JTTSI ^qqt JTfFqsj ^fq^m qqfcq i 


t^m-— ft'*, sng rroM i 

4 ^rq^ffr: qjftqq: qRtQqfo qtefq: I 
*? q^?fq Bht qr^q qt iTHira frgffgg II 


3TC;q73^<T 


mr^q i qfcft* JTraft ^ *»ft 

qfq^iqti sq^qw^T q ftr** 
foft sft qq^qi ^mq:, 

afos«i?: nanra^ ?" : ’ 5rai *" 

iTHTlf^cT I’ 



rraJprn - ag ragnrs’TiW: 1 


qqRq^qn 




fq^q: 


r_^ 



- i ^3 
ftwi- *rafti _ 

^ swa - 
fa^qq ajq I 

, W*>* ^ «« 

^Rjrarm. i " « 
sr^fumm 
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flq qire€mtafa — wi 

cn^g qsgft ^q, ^^^Tvn^^snqrerr^q 
w>v$t srgt^ i wi ^ttrt qftq 
ffest ft*# i qre^sr ere | 

enor fi — *rqg*rrei firerm ^frre $farf, 

tfTcTcTCSJ 375TT; rctf|<W Ire fmrm, Sltft 

^ 3rere srenqsre;. refgsrrei rere^^n^ 
retire retire ; ^reosqqnn^re:, ft^it 
* m ^fres: i 

sref?eT^CT—mf^^raqfe^fni i q^q^^rei^— 

reqj^r'Jireirffreqg ^q q reqq- 

re*?re*(— 

^reVTtftsq q£rcq?% 

^onguTT^re&qtre qi^f | 

^3^reqvirei3?qT^ref| 

^^3 : II 

Tra^r;-^ qftqtf^, ^ir,a^ TO ^, 

*rag^ aircnssjfcq^ 

** wq. qj qqt srairq fq-qqj qfq-jfjqfq qj- 


11 


’jfcff m $re ^ i qq g qreqsq^ot qq^r- 

sreqt J^rresi fqrq^qr *refre i 


^nqr: -ref, rertRif re*n i 

4 qrere^rfc: qireire: ^rc^rerlr qfofrsre: i 
^ q?qre re^TT qref ft 3 n*nre it 


3T'T,?cT^<T 


q Tfsrf q§w 

qjfq: qrewreK w^rm * &T*> ^ 
< f^^tsfq sre^ qTre q;iremq:, ’ ‘ syjqf 

STpq iwlS »T^T re jp' ‘ ^ ^ 


aTrrefre i 


ffqqlsqjrf ; 


i 




mm i ^g « ^ s * *" 

*«r ■wnamBWA* •**•*"« »« 


pjtqcT fRT I 


cnStf I 


fqrm^^rgq 
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iC 

^JT3fTSF?t*I#*l*r ^J7iq ^?BTf|rTl *T3m: | 

(t^FtTT) 



OTHER SANSKRIT COMPOSITIONS OF 

Dr. V. RAGHAVAN 

SELECT OPINIONS 

RASA LILA 

77tf Hindu (N. Raghunathan):— 

This is a short opera in four scenes ■ to. PJ cll fS“£ S'of 
story of the Rasalila in which. Sri Krish”*^,., sand , „l the 

Brindavan disports with the Gopies his musjc an d dance 

Yamuna, at once charming their The chapters in the tent 

and liberating them from bon 8 . ‘ i w j t h the episode are unr 
skandha of Sri Bhagavatam which dea t sustained lyn^sm- 
vailed for exaltation ol * ec ,® ntire | V in the jewelled words 
Dr Raghavan retells the story aJmost entirely ^ matter requr.ed 

ofSuka g Brahman, » --«[ ‘loLa? and 

for explaining , nt nr D ae havan himielf who di p 

narrative is supplied by Dr. Ragha ^ ^ fimng obviously^ 
in his prose and verse, a purana. He has sho e ma i D 

result of loving study o - eac j 1 son g (compose rag a 

crimination too in indica g Bhagavatam) the P r ^ n( j ere d by 
of two or three slokas tr j )0 heard this op^ [943 will 

in which it may be sung. Those. in December/ ^ 

the Madras Station of the AH l»a“ ore . The)' .be opera 

recall that experienc reprint o th . it 

lovers will be glad to . - t periodical Arm‘ ‘ j 

from .he pages of .he * , yenl ar):- 

The Bharatha Dharma(P>°f- ^ selecting f«-“ ^ 

The author *»* *^?oM and s ”' n k e a i ” 8 „f"'h,T own and line 
Bhagavatam the lso added som^o aJ ■ 

a pr , o y sere P c'S,ve H m imilalion of .he V ^ ^ ^ 

The episode of. the because ih^V^'J ap ,„ with 

and of his delight in J c J b S Bhagavatam- a leaf, whoeverJ ,, 
love has no par^?!,‘J e it a flower o' dear and beau Q .^ 

the Lord’s words . of them 's^t fa(noUS s oka bhali . •’ 

have brought* reminded yo me wanted to 

>1 mounting NS *ji m 














invention. The prose recitative in the fourth scene beginning with 
“ Vevamasam Virahitanam •• has an excellent rhythm reminiscent 
of Kadamhan jnd Harshacharitra. The wonderful metre of the 
lilting dancing slokas in Bhagavatam beginning “Javan 
te dhikam Janmana \'rajah, ” is successfully imitated in two slolta* 
of the author himscif which bring out the spiritual significance of 
the Rasa krida or mystic dance when the Jiva or Soul is in blissful 
communion with her divine Spou&e. 

Indication is also given of the Ragas in which the Slokas arc 

a " um , bcr of instances, the names of the Ragas 
are de.tly shown in the slokas themselves. " 

ada matn ^!r*« k*° h * S be hcarl,| y congratulated on this successful 
P ii of the episode in the Bhagavatam for an opera. 


D. V. Cundappa, Bangalore : _ 

the ihV;.:!:u K ^ ,4 Jl e ‘!^ ay rcad *« ,a “ ni R h '. without 

in front of me |‘feel deenK*^ ,'*/°| d * y v keCf>ini ‘1*« •Ottroe-text 

produced a real workof a ri*^ •# , You have * 1 **y. 

sure if Vvasa or 1 ,s beautiful, so beautiful that I am 

gavata re-incarnated hdnsel?in« wboe ' er ls ,he author of the Hha- 
brace you and bless vou hi« our mi£ * st * be would be eager to em¬ 
it not me re I v b! rLL „r K P ' ri,Ual 50n - You are entitled to 
judgment that have gone into tst ima8l ? a,,on and the taste and the 

the verses but alYoonTccoum of .fit?'?" and ,he arra ngement of 
prose. account of the quality of your own verse and 


Masti Venkatesa Iyengar , Bangalore 

I have since read your Rasdlila Proink* i . , 
puce of work. Its mam fault i s it too 5 ^ 0 ^*’ 1 “ * Very 8 ° od 


Str. ( . p. Ramaswami Iyer, Trivandrum — 

«J mc»icIuV/“: .uKjJT '*?L R r*!'f'* which X.spl.y. 

U en,s *nd on which 1 congratulate you. 

Th "fr r/- * Bombay {pmdi '° Ra 0) 

ho«h‘'h' ,aV * n b " s b «” Arranged by 

Th2 whZL .tr 1 deckcd ‘bem ®,h I 111 ' flo * er ‘ **‘ h ered in the 

T .^ k 4r «fre«bi^ h Tb ( £r»'K v rh. < b. l, v ,,own pr °* e 

rbapa^,. "-«•*•** "ii;- «•£ 


The Journal of the Tanjore Samsuati Mahal Library:— 


Pr. V. Raghavan the author of the above work in Sanskrit 
pteds no introduction to the Sanskrit-knowing. He has been doing 
yeoman service to the cause of Sanskrit and historical research with 
hjg encyclopaedic knowledge of manuscripts in all branches of 
Sanskrit Literature, cspicially on the technical side. Hiscreative 
aenius that has manifested itself in the two works under notice 
nromites, if persisted in, a very high place for him among creative 
artists possibly overshadowing his position as a versatile scholar. 
Apt phraseology marks every one ot his lines and the sentiments 

are of a superior order. 


The first work is an opera on the famous episode in &i Bha- 

avata called Rasa Ula. It is created by cleverly stringing toge- 

«. choice *lokn» of Sri BK.g.v. 1 . sung 10iK!','5,'author The 
,«d » ith .ho., nnd Bha- 

iork forcibly reminds one of the ... .. ||iay b< expected, 

avata school; and the present *9 • bv jt< |,f C( vigour and 

implant the present day routin* re on y be welcome 


KAMA SUDD1U 


\t Hiriyanna of your 

I any .hank, for you. k,ndn«. in ..nd.ng » ^ £ j« 

SucL The .*»*•»*«• Itham,... ■“!' •' :»r Th 4 

original; a'thougM not #u( rer ‘"‘heleast 
atic effect fV^ur ^vading the play. have 2od as the 

o a delightful humour per * e conccptK ,n ol oou 

J 

. M Hiriyanna in the ARYA ^J { ^ mt as indicated by the 

•his i« • fi” i^n °of connubUl mi"'ought ‘that. 

II lh ‘> form edv be' ome sensuoue. »be only,, rhis tceUC 

it can so eaSll> D a way from '‘ one Bu jjha-charnra, 

adopt wa “°‘.he lesson conveyed Kama is figured 

poc'O by and the poet desti t Jdha gWg y from hit 

kinra of death an to lure » do means. 
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love rather than eliminating it - the cleansing of the lamp instead 
of putting out the light. That is the message, for instance, of 
Kalidasa’s epic the Kumara-Sambhava. Here also love sutlers 
frustration, but it is only love as an impulse of the moment. It is 
soon revived in a thoroughly purified form ; and the poet shows, 
in his masterly way, how such sublimated love is the very life and 
light of the world. 


It is love in the latter sense, that is the theme of the present 
work; and, by a happy play on the word ananga (one ol the names 
of Kama in Sanskrit) which may also be taken to mean ‘not 
ancillary', the author represents it as the supreme value of life. 
The style is reminiscent of Kalidasa’s epic ; and the plot aims at 
artfully explaining the reason for the discomfiture of Kama as 
narrated there. Most of the characters that appear here are alle¬ 
gorical like love, Passion, Spring, Virtue and Wealth; but the 
reader hardly feels that they are abstractions. The handling of the 
subject is so realistic, and the dialogue is so lively throughout. 
Dr. Raghavan is well known for his wide acquaintance with 
Sanskrit literature and criticism. The present publication shows 
that he is endowed with the poetic gift as well. 


D. V. Gundappa , Bangalore :— 

Having read your * Kamasuddhi ’ when I sat dowm to write of it, 
the post brought to me the latest P.E.N. and I saw Pandit 
Kshma Rao’s review of your work there. Before commiting 
myself, I wanted to fortify myself by consulting that authority. 
She supports my own judgment. Not that I support hers, because 
I haven’t seen the poems she speaks about. I am unable to make 
a comparative criticism in her way. Why did you not send me the 
two poems? Apparently they aren’t costly. I endorse her remark 
that you have the gift for constructing drama. Why didn’t you 
compose more verses for Kama-si/ddhit The sentiments you’ve put 
in the mouths of Kama and Rati and Ishvara 'are such as one 
would wish to store them up in one’s memory and verse helps one 
to do it. And your verse is so beautiful (and beautiful undoubt¬ 
edly ) is your prose also. I admire the telling simplicity of your 
prose style. You must enlarge this little piece and fill it with 
verse and song in the manner employed in Rasalila. 



Mrs. Kshama Rao, Bombay :— 

n o e : 

why not try a modem theme next Ume? '° '"'" n8 ° rigina ' pl< “ yS 
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f D. R . Mankad , Karachi 

I fl 0 *’ hichiv thankful to you for sending me the ofT-print ol 

your point style and the verses are pregnant with meaning. 

»“ ched ,'r tl e d resen aUonof theme, though embody,ng to tome 

Above all, the presein faithful to the atmosphere ot 

{titent modern i r final interpretation of Kama-dahana 

• ^^ma ion of JtTto^re lo^ put as is In the mouth 
j, fs'iva himself, preserves the Purantc touch. 

Ihe Triveni : the wor id of Sans- 

Dr. Raghavan needs J" ,r ° d “ C ‘ 0 f students that gathered 

trilists. He is a «w er oMtei p pus f wami SastrUr 

around the great schola Sanskrit studies in this p * , d 

an epoch in the history of ^"author has been trying ms hand 

country. For some time past the book , et under reteren 

in the field of Sanskrit poetry, jn be || e s lettres « n Sa "' k jn 

reflects credit on his acccmp is . oVe j S an one-att r ( j je 

Kamasuddhi - the P“ r * fi f cat J°" dilation and implementing^^ jn 

substance of ^-asambbav. of KalinaJt yfiJ words of 
a simple, elegant style, intersper 

that master poet. 

gopa hampanna 

Pandit R. Ananthakrislma ^'^^autiful S j n v skr s ': e h '|lfs 

Many thanks fo ^ the ^through our ‘J'^nskJucomposio^ i 

“Gopa Hampanna s c0 me across - of the dt'-m 1 

very refreshing now-a- trU e .spirit an WOU '^dassicaI 

of this kind m wh.cn d expr ess.on I ^ ome the me of class 

language find such g- sty ie dealing ,. justice. 1 

irtterest^t^whlcb your g’eoiur could do fu ,,er i 

K. Rama Varna. Tri<*W- “ 

°' h,ne ' “ . „ m*'.*** M "'^.tvodhUm i r j> 

f. R. Rajagopalo y * pure n. t.smar *. 

ssss v ,s .*•«• peri ° • ■ 
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Piof. M. Hiriyanna , Mysore:- 


Sanskrit poem? ^G^opa ^ampanni ’^Thf mC 3 C ° Py of your 

aid 52 whi “> «»»k W sJc b Jer U .tr!ittS 


Dr. R. iV. Dandekar , Poo/ia 

epic poen^i^sans^kriV 0 Yoifrslvlc^ y .° U i ° n y ° Ur thri,,in 8 little 
your facility in writing Sanskrit!'® ' S trU ' y "Mellons and I envy 6 

i/,1 H/z <?_);, Governer, Patna: _ 

on “ G°Pa Hampanna •• 

English juJe<!s J uck C as e havT'K'"” 1 in , Br ' llsl ' «>■" '"by hi 
,n ihe verses. The co„du S |L h g a v V c e rs b e ee a n sl< V">; ‘“'hr-l* reproduced 
and read the epitaph is reallv^touchinB ri! i- tr f Ve ,er to Pause 
ol pathos and does great credir tr. 1 ?! 8- J 1e utle ballad is full 
story in an el egant g Ty t le C fn U, t t h e t0 Sa! 1 1 s e kr ^ t ^ 0r Wh ° narra ‘£ tie 

t n h n an t kful to you lor sending me this beauhf ,. 8U3ge - 1 am very 
position. b nis Beautiful piece of poetic com- 

Prof. K. A. Subramania Iyer, Lucknow 

- c f „--- e &Ha r (heme wh , ch 

P’ 0 f . K. v. Rangaswami Iyengar, New Delhi 

I have read with nleaciir#» / • j 

p”‘*? y 11 o°n>niemorales7Tour W H 1 !,? 3 '" whcn 1 thi " k ° f ,he 

hnv" d‘d not know the storv ' ,1 i e poem on Gopa Ham- 

"OP- The vers« ^ re s il n , ,US ‘ c ? n 6raiula.e P you for 

indudej j 

P >°f^K. Code , Poona ._ 

liraTulalilns 0 ^ 1 ]]^ 1 P ro<| ucuJ| s S , U '®'|" k “P as evidenced by your 

on Ibese exceUen, con^o^oul C °“‘ 
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pie Triveni , Madras :— 

Short poems corresponding to hail, i„ 

.living for their theme some single thought"^* *?"”*** of the West 
ire not common in Sanskrit literature nnd ,h f ,lng 0r situation 

jilror is (hsrefore all the more welcometorhl's^'v’ ! ’ p ' ° f <*• 
• public. [ ° !,]e Sanskrit reading 

ON THE TAMIL NEW YEAR SARVADHARI 
H.E. C. Raj a gopa / achari, Governer, Calcultta 

,lanIas a Sa„d f 9 r ,h , e°rem SarVadl,ari ^ 1 ha « "o'iced 

DEVABANDI VARADARAJA 

Prof. M. R. Raja gopa I a Iyengar, Kumbakonam:— 

What struck your imagination in the account given by vou of 
varadaraja Arayar is, I dare say (i) how youth and passion leap 
ngfitly over t^g f ences 0 f CUS ( om> cas t e and convention, and (i i) 
vod s transcending love for man which makes Him overlook his 
failings and faults and sets a high value on whatever is good and j 

great in him. In your narrative poem, you have given a realistic ] 

Picture of the Panchama girl washing the grass in the waters of 
fhe Coleroon and also of the scene in the Cheri when the Brahmin • 
a Ppeared there with his bride, the dwellers therein astounded and 
ar| gry and frightened and the dogs barking and the cocks running 
helter-skelter at the sight ol the unusual visitor (SI. 4-8, Part II). 

•art III slokas 18 and 26 are also very good. fl 

Vaidya ratna Pandit M. Doraiswamy Iyengar, Madras:— 

I am glad to note that you are often actively working to bring 
®ut some gem-poems in Sanskrit. 1 enjoy t e sprit of your ; i^| 

Poem. 

“THE MAHATHMA ” 

H.E. C. Rajagopalachari, Calcutta 

,, .. . j „ nr i scholarly verses are a great contribution 

to th^7apfd°ly growing panegyric literature on Gandhiji. Alas, 
that Sanskrit is not a spoken language! Alas, also that propa- 
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f* nda for Pnncip'es which had reached even during n JL 
life-time their maximum volume cannot chance m- 8 . ^ andh iji’s 
turn them away from the objects of their immeHrNi V hearf S or 

You have summarised this in your fourteenth verse C ° WCr ai ^ 
M. Hiriyanna , Mysore ) 

I have read it and much annrerintAH ^ 

part^modero! “ a ” Cie "‘ '»"*“»«« ‘bought *hS3RS? 







D - V - Gun clap pa. Bangalore 

W. Xm^How fSlyalfd « your mas(er , v Sa I 

GandbUia tC ac h m g s^“ 

K. M, Munshi, Hyderabad 

• • a scinissas?, £s!d i . l ?bSrs!; I . , il «j i *»«to-, 

Pr °f- S ■ X- Behalkar, P oona: _ *' 

Y ° Ur eXcellent Poem on lire Mahalma. I 

Masu Venkatesa Iyengar. Bangalore I 

woric^lSet L 0U f«,^ hatm , a - is a p, £asure |c 

. ™ iceimg, yet so simple. 1 see your I 

The Indian P.E.N. Bombay : _ I 

r SSSSSt° ? ttws .v —* 

the Buddha and of Christ 'it Jmp,yin S that GaSSc* Work in the 
Ramarajya the ideal Vn ’ i le poem e nds with a f h Jl Was a P eer of 
throughout the world 7 d , ear to Gandhijj’s h/n?® 01 ho P c that 
English translation of thJ^ P0eni « accomno^ wi,] Prevail 
serves compliments f or th e h ? m Skrit original P £' ed n by . a Iiteral 

lc Jj[ tle poem. L)r * R aghavan de* 

Pr ° f - Bhauacharya Ca , 

. I owe to you an J ’ Calcut *a:— 

*3SS3.W G n , a hi f ^e h n ?^eSm Uitins «>» *°« 

• is - aiways ^ 


which is very near our vision and on which much has been j, 
hearings, talked and said. Your short Sandarbha is free from tta 

faults to which such compositions are prone and contains epigra 

m atic and forceful writing. 3 


PHALGUNA 


Sri D. V. Gundappa, Bangalore 


I was down with fever etc., for 8 or 10 days and that gave me 
time to read your fine Sanskrit poem on Phalguna. Your style put 
me in mind of Ritusamhara of Kalidasa-so mellifluous and 
sweet. 


SVARAJYA KETU 


H.E. C. Rajagopalachari, New Delhi:— 


I have read your Sanskrit verses on the National ^ la 8 be,or f 
receipt of your translation today, lor which I am gra efui. I 
suppose this is the first time ‘he geological iheor> that the 
Himalayas are a more recent range than oth^r niounta 
expression in Sanskrit. I 

SANSKRTT COMMENTARY ON 

ARYA SATAKA 

I 

Dr V S. AgrawaJa, Lucknow. | 

Dr. A. Sankaran, Madras: 9 


[ 


r r v r»nr kind gift of the Ary a Sataka 
am verv grateful to you for your kiri g { ^ yery glad t0 

of Appayya Dikshita with your con carefully and I found 

.1 i read through the commentary vj mi ght not 

1 wep ‘ po 

of the authorities citeu a 


, . c (Y Mahalinga Sastri ): 

ne Hindu. Madn » ( ^ ^ a high rank a „,on S 

Ljsjjfsssi*. .f 































